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twenty by thirty inches, and any one with an eye for color can 
readily produce very pleasing patterns. Rugs of cotton, wool 
or silk rags can be made, at still less expense, of the old materials 
which every housewife often finds on her hands, and it utilizes 
scraps too small to be used any other way. Rags, of course, can 
be dyed and the rugs made to match the carpets and furniture. 
With practice even " crazy" rugs can be made, and flower designs 
produced by means of this rug-maker. It can be used on any 
sewing-machine and the work can be done much more rapidly 
and easily than by any other method known to us. We recom- 
mend it unreservedly to all who desire to make their own rugs. 



NOT A "GRADUATE" OF DOULTON'S. 

Sir : In your February number under the heading of 
" Ceramics," I am spoken of as a "graduate" from Doulton's. 
In justice to my numerous and liberal pupils, and myself, allow 
me to state that the entire department of faience pottery was in- 
troduced, and all the pupils instructed by me up to 1877, when I 
came to this country. John Bennett, West Orange, N.J. 



SUNDRY QUERIES ANSWERED. 

S. E. T., Boston. — The next colored plate in The Art 
Amateur will appear in the May number. It is the portrait of a 
beautiful boy in picturesque costume (velvet jacket, lace collar 
and " Grosvenor" cap with feathers), with a decorative floral bor- 
der by Dora Wheeler. You will find it a very suitable model for 
the purpose you name. 

G. F., Cleveland, O. — There is no special book of 
44 pictures in outline or color of old tapestries — something that 
can be reproduced." 

Teacher. — Liibke's " History of Art," published by 
Dodd, Mead & Co., is excellent for your purpose. It is copiously 
illustrated and full in detail. The same may be said of D'Anvers's 
" Elementary History of Art," published by Scribner & Welford. 

MRS.T. P. A., Baldwin, Ind. Ter. — Lempriere's Clas- 
sical Dictionary still holds its place as the best. Get "The Cer- 
amic Art," by Jennie T. Young, published by Harper & Bros., 
and for books on the other subjects you name write to Scribner & 
Welford, 745 Broadway, for a list of the South Kensington Mu- 
seum Hand books. 

Subscriber; Alexandria, Minn., asks : "Why is it in 
oil painting, that a dark color over a light one will crack and peel 
off, and what is the remedy ?" If the proper colors are used . and 
put on thickly, there is no reason why they should crack or peel 
off. Your dark leaves were probably painted very thinly and the 
transparent colors were used without being properly qualified. 
The use of too much oil should be avoided. All colors should be 
mixed with white, or black, or both. 

Subscriber, Salt Lake City. — The paintings on copper 
you describe, are probably copies of old pictures of the Dutch 
school in some European collection. Whether or not they are of 
any value, even as copies, depends entirely upon the merit of the 
originals, of which we know nothing. To clean the paintings, first 
dust them carefully, and then, with warm water and soap-suds, 
wash the surface thoroughly, using a fine soft cloth. There is no 
way to remove the cracks which come from age. A glass would 
protect the pictures, and preserve the paint from dirt. 



TDrin fttblirfltions* 



PERSONAL TRAITS OF BRITISH A UTHORS. 

This work, published by Charles Scribner's Sons, 
is so admirably conceived in purpose and so well carried out in de- 
tail that— as one of reference, at least — it deserves to hold a per- 
manent place in every library. The editor is Edward T. Mason. 
His plan is to describe and illustrate the personal characteristics 
of twenty-seven authors, chosen as fairly representative of their 
period. The testimony as to their physical, mental and moral 
peculiarities is, so far as practicable, given in the words of con- 
temporaries who knew them." As the authors selected all belong 
to the same general period, there is no strictly chronological ar- 
rangement. "They have been distributed into such groups as 
were suggested by the likeness or unlikeness which the men bore to 
one another ; an arrangement according to affinity or to contrast." 
No continuous narrative has been attempted. A few pages of in- 
troduction by the editor, as he presents each new-comer, are fol- 
lowed by many pages of extracts in which the several witnesses are 
permitted to tell their stories each in his own way, with all " the 
inevitable harsh transitions of style and the literary awkwardness 
of a mere compilation." This is done deliberately ; for the edi- 
tor tells us in advance that "the graceful and musical diction of 
De Quincey may be followed by the shabby finery of Willis, and 
the reader may be led from Carlyle's rugged force, or the dream- 
like beauty of Hawthorne, to the flippancy of some obscure litera- 
ry hack ;" it being wisely, as we think, resolved to exclude the 
testimony of no witness, because it happens to be in bad English. 

The first volume is devoted to Byron, Shelley, Moore, Rogers, 
Keats, Southey, and Landor ; the second to Wordsworth, Cole- 
ridge, Lamb, Hazlitt, Leigh Hunt and Procter; the third to 
Scott, Hogg, Campbell, Chalmers, Wilson, De Quincey and Jef- 
frey; and a fourth volume is in preparation which will give us 
the personal traits of Dickens, Thackeray, Macaulay, Hood, Syd- 
ney Smith, Jerrold and Charlotte Bronte. Let us hope for one 
more, including, say, Carlyle, George Eliot, Disraeli and Bul- 
wer. There is no reason that we can find out for introducing 
Dr. Chalmers in the series : the big-hearted Scotchman was a 
scholarly theologian, an orator and a social reformer, but cer- 
tainly he holds no place as a " British Author." The editor wisely 
ignores the slanderous attacks on Lord Byron by an American 
female writer, and he does not find that the latest contribution, 
" The Real Lord Byron," by Jeaffreson, adds materially to the sum 
of previous knowledge concerning the poet. A characteristic story 
is quoted of Keats who, on one occasion, proposed the toast : 
44 Confusion tcrthe Memory of Newton," "because he destroyed 
the poetry of the rainbow by reducing it to a prism." The fol- 
lowing description of De Quincey by Carlyle is very odd : " One 
of the smallest man figures I ever saw ; shaped like a pair of tongs, 
and hardy above five feet in all. When he sate, you would have 
taken him, by candlelight, for the beautifullest little child ; blue- 
eyed, sparkling face, had there not been a something, too, which 
said, 4 Eccovi — this child has been in hell.'" Poor De Quincey, 
could he "revisit the glimpses of the moon" he might find him- 
self avenged on looking at the portrait of the author of "The 
French Revolution" in the Metropolitan Museum. The brutal 
frankness of Carlyle is nicely balanced, in this case, by that of the 
painter, Watts. 

The publishers deserve praise for the admirable manner in 
which they have presented this work to the public. Paper, printing 



and binding are all that could be desired, and the price of a dol- 
lar and a half a volume — each one complete in itself— seems very 
reasonable. We cannot divine, however, the principle of selec- 
tion upon which the engraved portraits have been introduced. In 
one volume, for instance, a picture is given of Shelley, and none of 
Keats ; and in another, one of John Wilson — of whom the major- 
ity of readers, we will venture to say, have never heard — and none 
of Hogg, Campbell or De Quincey, with the features of each , 
of whom every one would like to be familiar. 



LI TER A R Y NO TES. 



Fresh Fields, published by Houghton, Mifflin & Co., 

is by John Burroughs, author of "Wake Robin" and " Locusts and 
Wild Honey." This, we think, is, in itself, a high recommenda- 
tion for the book, and one the reader will hardly fail to approve, 
when he has dipped between the covers, and once more crossed 
the ocean in company with this most genial friend of nature, and 
enjoyed with him the hum of the bees, the song of the birds and 
the fragrance of the wild flowers of the meadows of the mother 
land. "One cannot," says our author, "well overpraise the 
rural and pastoral beauty of England — the beauty of her fields, 
parks, downs, holmes. In England you shall see at its full that 
of which you catch only glimpses in this country, the broad, 
beaming, hospitable beauty of a perfectly cultivated landscape. . . . 
Those fields look stall-fed, those cattle beam contentment, those 
rivers have never left their banks ; those mountains are the para- 
dise of shepherds; those open forest glades, half sylvan, half 
pastoral, clean, stately, full of long vistas and cathedral-like 
aisles — where else can one find beauty like this ?" We wish that 
we had space in this notice for some quotations showing the ac- 
curate knowledge of the author. He is at once poet and scientist. 
It is rare that one finds so accurate an observer of nature, so gifted 
in the language of poetry ; for although he writes in prose, his 
style is limpid, sweet and sonorous, and his imagery is rich, apt 
and delicate. 

Days and Hours in a Garden, by E. V. B., is a 

charming intermittent sort of diary, evidently written by one on 
intimate terms with animated nature — a woman, we think. It is 
an English publication, being collected contributions to The Gar- 
dener's Chronicle. Roberts Brothers, of Boston, bring out the book 
in quaint and dainty fashion, the printing, paper and binding all 
being excellent. We must protest, however, against the erratic 
distribution of margin on the page : nearly an inch and a half is al- 
lowed at the side, two inches and a quarter at the bottom, and 
just half an inch at the top. This is sheer affectation. It was the 
fashion some generations ago, when books were published in plain 
"boards," to allow wide margins, so as to permit of retrim- 
ming when the volume was finally bound in calf or morocco, to 
take its 'place upon the library shelf. But, supposing that any- 
one wished to rebind such a book as the one under review, he cer- 
tainly could not do so satisfactorily with only a beggarly half 
inch inside margin to cut into. 

Stories by American Authors have reached 

their ninth volume. The publishers, Charles Scribner's Sons, are 
to be congratulated upon the merited success of this entertaining 
series of cheap pocket volumes, judiciously made up of popular 
tales, which, but for their republication in the present convenient 
form, would be accessible only to those owning files of the various 
magazines wherein they first appeared. Some of them, indeed, 
could not be had in such cases even, for they are from old news- 
papers. The best story in the eighth volume of the series, per- 
haps, is " The Brigade Commander," by J. W. De Forest, which 



Cassell & Company 

HAVE JUST PUBLISHED 

The Following New Volume in 

THE FINE ART LIBRARY. . 

The object of this Library is to furnish to Art Stud- 
ents, Art Designers, Art Manufacturers and all 
interested in Art, a series of valuable Hand-books 
on the History and Practical Application of Art. 

THE ENGLISH SCHOOL OF 
PAINTING. 

By Ernest Chesneau. Translated by L. N. Ether- 
ington, with a preface by Professor Ruskin. Up- 
wards of 100 illustrations. 1 vol., i2mo, $2.00. 

THE FLEMISH SCHOOL OF 
PAINTING. 

By Prof. A. J. Wauters. Translated by Mrs. 
Henry Rossel. With about 100 illustrations. 
1 vol., 12010, $2.00. 

ANATOMY FOR ARTISTS. 

By Matthias Duval, Membre de l'Academie de 
Medicine, Professeur d'Anatomie a l'Ecole des 
Beaux Arts. Translated by F. E. Fenton, F.R.C.S., 
etc. With about 100 illustrations, $2.00. 

STUDIES IN ANIMAL PAINTING. 

With eighteen colored plates from water-color draw- 
ings. By Frederick Taylor, late President of the 
Royal Society of Painters in Water Colors, and 
Instructions to the Pupil. Crown 4to, cloth, $2.50. 

TREES . AND HOW TO PAINT THEM 
IN WATER COLORS . 

By W. H. J. Boot, with eighteen colored plates and 
numerous wood engravings, and full instructions as 
to the manner of. mixing and applying the colors. 
Oblong 4to, cloth, $2.50. 

^^ DO Cassell & Company's complete catalogue of 
Practical A rt Books \ Axt. Studies •, etc., etc., is now 
ready and will be sent free^ to any address, on 
application. 

SEND TEN CENTS i?^ZF£L 

logue, pronounced " The handsomest Catalogue of 
the year." 

CASSELL & COMPANY, Limited, 

73Q qnd741 groadway, New York. 



PERSONAL TRAITS OF BRITISH AUTHORS. 

A collection of the testimony of contemporaries as to the characteristics, habits, daily life, and surround- 
ings of the leaders in English literature in this century. Edited by Edward T. Mason. With Portraits. 
Four volume'", ramo, $1.50 each. Sold separately. The set in a box, $6.00. 

I. II. III. IV. 

BYRON, WORDSWORTH, SCOTT, HOOD, 

SHELLEY, COLERIDGE, HOGG, MACAULAY, 

MOORE, LAMB, CAMPBELL, SYDNEY SMITH, 

ROGERS, HAZLITT, CHALMERS, JERROLD, 

KEATS, LEIGH HUNT, WILSON, THACKERAY, - 

SOUTHEY, PROCTER, DE QUINCEY. CHARLOTTE BRONTE, 

LANDOR, JEFFREY, DICKENS. 

11 There is something delightfully fresh and near in these records of eye-witnesses and personal friends 
concerning the men who made the literature of England during the present century, and the reader 
receives a more lively and intimate conception of their real human personality." — Boston Courier. 

STORIES BY AMERICAN AUTHORS. 

The- great success of this series, now just complete ', proves that the publishers were right in 

their belief that a library of American short stories was needed. How wide is the 

range of subject and treatment, and how mtmerous and well known are the 

authors, the complete list indicates. 

The Set in a Handsome Box, $5.00. 

Send for a Detailed List of Stories. 



Bound in Cloth, 50 Cents. 



*** These books will be sent, postpai t on receipt ofprice^ by 



CHARLES SCRIBNER'S SONS, NEW YORK. 



ART MANUALS. 

By Miss M. Louise McLaughlin. 

CHINA PAINTING. 

A Practical Manual for Amateurs in the Decoration of 
Porcelain. TWELFTH THOUSAND, with a new 
chapter on Firing. Square i8mo, 75 cents. 

SUGGESTIONS 
TO CHINA PAINTERS. 

A Manual Supplementary to the above, just published. 
Illustrated with designs. Square i2mo, $1. 

POTTERY DECORA- 
TION. 

A Practical Manual of Underglaze Painting, with com- 
plete details of the author's method of painting ena- 
meled faience. Square i2mo, $1. 
44 It would be impossible for the dullest student to 
become confused in studying her clear and concise di- 
rections." — Boston Transcript. 

44 A long way in advance of all other text-books on 
the subject in the language." — English Mechanic and 
World of Science. 

For sale by art dealers and booksellers generally. 
Sent by mail y postpaid^ on receipt of price. 

ROBERT CLARKE & CO., Publishers, 

CINCINNATI, OHIO. 



THE BUNTLING BALL 

who Wrote it ? 



OLIVER WENDELL HOLMES 

Says : " I began reading 4 The Buntling Ball,' mean- 
ing to take but a taste of it, and never stopped until I 
had finished it. It is ingenious, witty, fluent, and 
wholesome. I should like to know who the author is." 

JULIAN HAWTHORNE 
Says : " I guess James Russell Lowell wrote * The 
Buntling Ball.' " 

This work is a Graeco-American Play, and is a keen 
satire on New York society, by one of the most bril- 
liant and well-known of living writers. 

Illustrated by C. D. WE L DON. 
Price, Cloth, $l.l>0; Gilt Edge, $2.00. 

CASH OFFER OF $1,000 

for correctly naming the author. The name of the 
author must be written on the BLANK inserted in 
every book opposite the title page, and detached and 
forwarded to 

FUNK & WAGNALLS, Publishers, 

10 and 12 J>ey Street, New York, 



Roberts Bros.' New Books. 

THE SECRET OF DEATH. 

Being a version, in a popular and novel form, of the 
44 Katha Upanishad " from the Sanskrit, with some 
collected poems. By Edwin Arnold, author of 
44 The Light of Asia," 4 * Pearls of the Faith," 
41 Indian Idylls," etc. One volume, i6mo, cloth, 
uniform with the authorized editions of Mr. Ar- 
nold's works. Price, $1.00. 

TWO STORIES OF THE SEEN AND THE 

UNSEEN. 



THE 



OPEN DOOR. 
PORTRAIT. 



-THE 



By the author of 44 A Little Pilgrim " and 44 Old Lady 
Mary." One volume, i6mo, flexible cloth. Price, 
75 cents. 

THE WHAT-T0-D0 CLUB. 

A story for girls, by Helen Campbell, author of 
44 The American Girl's Homebook of Work and 
Play." i6mo, cloth, with handsome cover design. 
Price, $1.50. 

PINK AND WHITE TYRANNY. 

A society novel, by Mrs. Harriet Beecher Stowe, 
author of 4 " Uncle Tom's Cabin," etc. With illus- 
trations by Sol Ey tinge, A new edition of this fas- 
cinating work, which has already reached a sale of 
upwards of thirty thousand copies. i6mo, cloth, 
with new coyer design. Price, $1.25. The same, 
cheaper edition, paper covers. Price, 50 cents. 



' S *L E 
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Sold by all booksellers. Mailed, post-paid, by the 
publishers, 

ROBERTS BROTHERS, 

BOSTON. 
the BEST WRITING-PAPER. 

ii \XTr PUT UP IN NEAT BOXES WITH 

ALL FINE STATIONERS. ^^ 

Whiting Paper Co., Holyoke, Mass. 

T FQQONQ Given in 0iI and Water Colors 
1 J-iOOVJllO from life— China, Tapestry and 
I 1 Lustra Painting, and all kinds of Decorative 
Work. Highest references. 

ALICE L. BUELL, 
30 East 14th Street (Studio No. 36), New York. 

LESSONS IN PAINTING 

FOR LADIES. 

Mrs. E. Ritchie Harrison, late of Paris and London. 
Studio^ 3 North Washington SHUare, New York, 
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first appeared in The New York Times. A more stirring word 
picture of war times than this we have never read. It tells of a 
wronged husband seeking the man who has desolated his home : 
he finds him on the eve of battle, and it is agreed that if both sur- 
vive — for the former offers his services in the coming fight — they 
shall meet next day and settle their differences on '* the field of 
honor." 

The Buntling Ball, a Grasco-American Play, 
being a Poetical Satire on New York Society — so runs the title — 
is an entertaining and very well-printed volume, issued by Funk 
& Wagnalls, who, by clever advertising, have managed to work 
up a lively interest as to its authorship. With each copy of the 
book is a numbered blank to be filled in with a guess at the name 
of the writer, and the successful guesser is to receive a prize of 
$1000. As we do not buy our copy, it would, obviously, be un- 
fair for us to divulge the name of the author ; for we could not, 
under the circumstances, conscientiously claim the prize. 

Harriet Martineau, by Mrs. F. Fenwick Miller, is 
the latest addition to the interesting "Famous Women" Series, 
written by women, and published by Roberts Brothers. The 
previous volumes were on George Eliot, by Mathilde Blind ; 
Emily Bronte, by Miss Robinson; George Sand, by Miss Thomas ; 
Mary Lamb, by Mrs. Gilchrist ; Margaret Fuller, by Julia Ward 
Howe ; Maria Edgeworth, by Helen Zimmern ; Elizabeth Fry, 
by Mrs. E. R. Pitman ; the Countess of Albany, by Vernon Lee, 
and Mary Wollstonecraft. The volume under notice is certainly 
one of the best of the series. Its style is lucid, the arrangement 
of materials is judicious, and there is much new information 
about the gifted author of " Political Economy Tales," " Illustra- 
tions of Political Economy" and " Society in America." Har- 
riet Martineau's ** Autobiography" was completed in 1855, and 
Mrs. Miller does not claim too much in intimating that the present 
book is the only one " at all worth calling a record of the twenty- 
one years during which she (Harriet Martineau) lived and worked 
after that date." She could have afforded, however, to have 
been more courteous than she has been in alluding to the labors 
of our countrywoman, Mrs. Chapman, in the same field. 

Ralph Waldo Emerson, by Oliver Wendell 

Holmes, is a welcome addition to the valuable series of " Amer- 
ican Men of Letters," edited by Charles Dudley Warner, and pub- 
lished by Houghton, Mifflin & Co. It is impossible for the genial 
"Autocrat of the Breakfast Table" to write anything which is 
not worth reading, and his personal intimacy with the Sage of 
Concord give him certain qualifications for the task of acting as 
his biographer ; but it may be doubted whether Dr. Holmes was 
the best man to be found for the task of analyzing the workings 
of an intellect so different from his own. James Russell Lowell 
said of Emerson some years ago: "There is no man living to 
whom, as a writer, so many of us feel and thankfully -acknowl- 
edge so great an indebtedness for ennobling impulses. We look 
upon him as one of the few men of genius whom our age has pro- 
duced ; and there needs no better proof of it than his masculine 
faculty of fecundating other minds." In the case of our author, he 
has impregnated the heart by his perfect humanity, rather than 
the mind by his peculiar philosophy. Dr. Holmes's admira- 
tion for Emerson, the man, is unbounded. " His writings, 
whether in prose or verse," he says, "are worthy of admiration, 
but his manhood was the underlying quality which gave them 
their true value. It was in virtue of this that his rare genius 
acted on so many minds as a trumpet call to awaken them to the 
meaning and the privileges of this earthly existence, with all its 
infinite promise. No matter what he wrote or spoke, his words, 
his tones, his looks, carried the evidence of a sincerity and poetry, 



like the water of crystallization, without which they would efflor- 
esce into mere rhetoric." 

A Carpet Knight, by Harford Flemming, is an en- 
tertaining love-story, dealing with every-day incidents of Amer- 
ican life, in which the interest is kept up until the end. The dia- 
logue is crisp and natural, and the narrative flows freely, with 
little attempt at fine writing. Houghton, Mifflin & Co. are the 
publishers. 

Mrs. C. C. Harrison is writing a new volume of 
fairy stories, to be illustrated by Walter Crane, and published by 
Scribner & Welford. This will be good news for the legion of 
little folk who last winter found this versatile lady's "Old Fash- 
ioned Fairy Tales" so delightful. 

Practical Instruction in Letter Engraving, 

by G. F. Whelpley, is a carefully written and valuable guide, pub- 
lished by John Wiley & Sons, for both professional and amateur 
workmen. It gives, with many fac-simile illustrations, rules and 
accessory hints relating to the representation of the several alpha- 
bets ; the formation of inscriptions, ciphers, monograms ; the use 
and sharpening of tools ; and the proper methods for working 
generally. Mr. Whelpley, in his preface, says that the lessons in 
the book, if carefully studied, " will enable any intelligent person 
to master the art of letter-engraving," and that " this business, 
being but light manual labor, and of a sedentary character, opens 
the door of a new industry to women, which will lead them to 
lucrative positions." 

Picturesque Sketches is a portfolio of suggestive 

illustrations from The American Architect, comprising architect- 
ural sculpture, statues, monuments, tombs, fountains, capitals, 
cathedrals, iron work, and details of ornament. It is published 
by James R. Osgood & Co., at the reasonable price of one dollar 
and a half. 

Snap is the name of a new illustrated five-cent humor- 
ous weekly paper, which seems intended to occupy a middle 
ground between Puck and Life. The first number, a large, 
handsome sheet, attractive both as to letter-press and illustrations, 
is full of promise. Mr. B. B. Valentine, formerly of Puck, is 
editor, and Captain Alfred Thompson, a clever English artist, 
who used to draw for The Tomahawk, a London illustrated 
weekly — the first, we believe, to introduce the colored cartoon — en- 
riches the pages with his fanciful pencil. Cartoons by Matt 
Morgan are announced, and altogether, judging from the enter- 
prise of the managers — both capable, energetic men of experience 
— we should say that Snap has come to stay. 

The Portfolio, for March, just received from Mac- 
millan & Co., has for a frontispiece an excellent „ etching by 
Auguste Mass&, after Augustus Hagborg's " Low Tide in the 
Channel." Another plate illustrates the Trinity Chapel in 
Canterbury Cathedral, and a third etching is Albert Durer's well- 
known "Christmas Day," sometimes called "The Nativity," a 
perfect reproduction by the wonderful Amand Durand process. 

L'Art, the great French publication, begins the year 
fully up to the old standard, which long since made it recognized 
as — within its chosen scope— the first art journal of the world. 
The etching, by fimile Buland,of Velasquez's portrait of Innocent 
X. is such a veritable masterpiece that if the critical reader should 
find Felix Jasinski's plate of "La Bete a Bon Dieu," after Al- 
fred Stevens, not altogether pleasing, and Rohr's transcript of 
" The Smokers," by Terriers, only an ordinary work, he could 
well afford to throw them aside and be satisfied that in the first- 



named print he had the value of a year's subscription to L'Art 
American readers will be especially interested in the review by 
Eugene Veron, the scholarly editor, of Georges Perrot's " His- 
toire de l'Art dans PAntiquite\" in which he criticises, in scathing 
terms, the Director of the Metropolitan Museum of New York, 
and his "tr£sor imaginaire de Curium." He finds "quelque 
chose de singulierement deplaisant a voir cet homme de science et 
de bonne foi egare" par des affirmations sans fondement." Evident- 
ly the Cesnola ghost will not down. The Courrier de L'Art, which 
we receive from Macmillan & Co., together with L'Art, and 
which is presented free to subscribers to that journal, continues to 
be a valuable record of the important sales and the gossip of the 
Parisian world of art. 



OTHER BOOKS RECEIVED. 

Life of Fortuny. From the French of Baron Da- 
villier. Philadelphia : Porter & Coates. 

Obiter Dicta. New York: Charles Scribner's 
Sons. 

Eve's Daughters. By Marion Harland. New 

York : Charles Scribner's Sons. 

The Author of Beltraffio. By Henry James. 

Boston : Jas. R. Osgood & Co. 
Weird Tales. By E. T. W. Hoffmann. New 

York : Charles Scribner's Sons. 

A New Year's Masque and other Poems. By 

Edith M. Thomas. Boston : Houghton, Mifflin & Co. 
Tarantella. By Mathilde Blind. Boston: 

Roberts Brothers. 



TREA TMENT OF SUPPL EMENT DESIGNS. 

Plate 428. — Dessert-plate design — " Pansies." Purple 
pansies should be painted with golden violet, adding a second 
wash of this over part of the flower and a little black and brown 
green mixed for the deepest shadows. Use jonquil yellow for the 
yellow parts and orange yellow for the bright tint on the lower 
lip. Lines of deep purple and black can be added for the varied 
markings of the flowers. Pale blue pansies are painted with 
golden violet, and a little blue added ; shade with the same tint 
There are pure yellow varieties, for which orange or jonquil yel- 
low is suitable. For the rich golden brown variety use brown 
No. 17 and orange yellow, and on the lower petals of yellow 
touches of iron violet can be added. Use mixing yellow with 
grass green for the leaves, stems and buds, shading them with 
brown green. Outline with deep purple and brown No. 17. 

Plate 429. — Design for cup and saucer — " Perennial 
Flax." Paint flowers with sky-blue, centres with mixing-yellow, 
leaves with yellow-green and olive-green ; background buff, bands 
in gold. 

Plate 430. — Conventional " Peacock " design for re- 
pousse* brasswork, suitable also for embroidery. Plate 431. — 
Suggestions for metal workers. Plate 432. — Embroidery design 
for blotter— " Poppies." Plate 433. — Renaissance embroidery 
design, suitable for scarf table-cloth, or to be repeated for lam- 
brequin or portiere border. Plate 434. — Embroidery designs for 
frames. 
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HP HIS charming material 
unites all the qualities 
which enable any lady to-day 
to dress simply, naturally, 
tastefully, and inexpensively. 
Owing to its intrinsic richness, 
and being full of what artists 
call " quality," it is better 
suited than any other material 
for a tight-fitting dress. Be- 
ing so luxurious in itself it can 
dispense with bows and trim- 
mings, and the more simply it 
is made the more unrivalled it 
is in richness and repose. It 
has its own peculiar character- 
istic folds — they are not angu- 
lar like the folds of silk, but 
wonderfully soft, ample, and 
flowing, lending a queenly 
grace and dignity to the figure, 
and adapting themselves to 
every curve of the body. 



To be obtained 
at Retail from 
every First-Class 
House in Amer- 
ica. 




ANOTHER quality pecul- 
iar to the "Nonpareil " 
Velveteen is, that while it is 
lighter and healthier than 
many other fabrics of which 
indoor costumes are made, it 
at the same time makes a 
walking dress suitable for al- 
most any season. The u pile " 
of the u Nonpareil " Vel 
veteen acts as a strong protec- 
tive against cold, in the same 
manner as the fur of animals. 
During the last decade ladies 
have dressed better than they 
ever did before; they have 
dressed more in obedience to 
sanitary laws and more in ac- 
cordance with the Greek ap- 
preciation of the beauty of the 
human figure. They have now 
to facilitate them, in the culti- 
vation of truth and beauty in 
costume, the charming and, at 
the same time, economical 
fabric known throughout the 
civilized world as the u Nox- 
pariel" Velveteen. 



Wholesale Trade 
only supplied 
by the Agents 

Shaen & Fithian, 

New York. 



SEE THAT THE NAME AND TRADE MARK IS STAMPED ON THE BACK OF EVERY SECOND YARD 



